fort wayne
philharmonic

Announces the following vacancy:.

Second Horn (Full-Time Section)
Pending outcome of local audition
National Audition: Tuesday, March 17, 2026*

*The Philharmonic reserves the right to add a second day
of auditions on Wednesday, March 18, 2026, if needed

2025-2026 30-week salary: $33,694.20 + medical and retirement benefits

Current CBA expires at the end of August 2026
2026-27 rates and terms pending outcome of negotiations

If a current member of the orchestra is awarded Second Horn,
the resulting vacant position may be offered as a One Season/
Possibly Permanent position

To apply, please email your intent and resume to: auditions@fwphil.org
by Friday, February 20, 2026, 11:59pm EST
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fort wayne
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AMDREW CONSTAMTIME - MUSIC DIRECTOR

Second Horn (Full-Time)
Audition Repertoire

Solo:
Bach Suite V for Cello, Sarabande (Hoss Edition, no repeats)
Orchestral Excerpts: 2nd Horn (unless marked otherwise) *
Bach Brandenburg Concerto No. 1- Movement 4: Trio (no repeats)
Beethoven  Fidelio, Overture

Symphony No. 3 - Movement 3: Trio

Symphony No. 7 - Movement 1. mm. 86-110

Brahms Haydn Variations, Var. 6 (no repeats)

Mahler Symphony No. 1- Movement 1, 4 before [2| to
Movement 2, to
Symphony No. 9 - beginning to 7 after

Prokofiev Romeo and Juliet Suite No. 2 - Movement 7, |59 to
Shostakovich Symphony No. 5 - Movement 1, 3 after 17| to

Strauss Don Quixote - Variation I: mm. 189-190
Variation VII-VIII: mm. 514-562
Eine Alpensinfonie - 63 through one before 66
4th Horn: Ein Heldenleben - 4 after 3/to 4 before

to 6 after

Tchaikovsky Symphony No. 4 - Movement 1, beginning to 6 after @

[lto
Wagner Prelude to Das Rheingold, opening
Sight reading from the orchestral repertoire may also be included.

*If preparing alternative editions of the included orchestral excerpts, please bracket
the requested passages as they are indicated in this packet.



Bach

Suite V for Cello, Sarabande (Hoss Edition)
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Bach — Brandenburg Concerto No. 1
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MUSIC LIBRARY

Symphony No. 7

Horn II (A-E-D)

in A

Ludwig van Beethoven, Opus 92
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Variationen

ilber ein Thema von Jos. Haydn.

HORN II in B basso. Johannes Bralms, Op.56°




Gustav

Mahler

Symphony No. 1 in D Major

2. Horn in F
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Mahler — Symphony No. 1

2. Horn in F
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Andante comodo.

Gustav Mahler

Symphony No. 9 in D Major
2. HORN INF
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Don Quixote Fort Wayne Philharmonic

H 5 Music Library
orn Fantastische Variationen
tiber ein Thema ritterlichen Characters
Richard Strauss, Op. 35
Edited by Gregory Vaught
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Strauss — Alpine Symphony, Op. 64
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Fort Wayne Philharmonic

Music Library

Symphony No. 4
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P. I. Tchaikovsky, Op. 36
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Richard Wagner

Das Rheingold

Corno II.

Vorspiel und I. Scene.

”

h

A

Corso VII,

|

o) e

ra Y]

Corno VIII

S
L]

]

BAl

T
z

in Es.

In moto tranquillo, sereno.

o)

Y
y i3

16

M’

2

Courno 1.

Il".;\. vd

lg*
~

Y
Y. AR R A

/- W
A\RY
e

=7

(I [l .,
-L.L, mrwl i;# 3 1
LA MR | AL
| el el
N
REITIE R A s
o] Bl QL 1o
EN
. \m-{ e | Rl
Heh [ JREC
A e i .1!.6 wnln m_fr
e
LA i
Al e
JII[ .
Wl [RR b R
X ]
» T sl
) (
T R N TReR

e
—

e
1

[P
-

e

=K
—F

(")

for K]
.

Ia .
1

"6‘.

=0
L

(o K

{d =

O -
]

| e
\ = _r
QL =T
i <t
Rl
VAT At
UL =TT
. o
Q] M
e L
1o il
NIRRT
il
Tﬁx A%Au
TR G

»

Ob. & Cor ing‘l.

o

dim,

—ry

13

1

10

=




	Second Horn Audition Packet.pdf
	2nd Horn website.pdf



